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WELDON KILBURN

PIANO

Wolfgang Amadeus Mozart (1756 — 1791)

Scéne and Aria “Misera, dove son!”, KV 369 7.11
Gustav Mahler (1860 — 1911)

“Frihlingsmorgen” (text: Richard Leander) (1886) 2.33
“Um Mitternacht” (text: Friedrich Riickert) (1901) 5.59
“Nicht wiedersehen” (text from “Des Knaben Wunderhorn”) (1892) 4.19
Hector Berlioz (1803 - 1869)

Romance de Marguerite (“D'amour, L'ardente Flamme...”) 7.07

from the dramatic legend “La damnation de Faust”, (4th Part: No. 15), op. 24

Robert Schumann (1810 - 1856)
“Dichterliebe”, (text: Heinrich Heine), op. 48

1. Im wunderschénen Monat Mai 1.48
2. Aus meinen Tranen spriessen 1.07
3. Die Rose, die Lilie 0.37
4. Wenn ich in deine Augen seh 1.54
5. Ich will meine Seele tauchen 1.04
6. Im Rhein, im heiligen Strome 2.28
7. Ich grolle nicht 1.45
8. Und wussten’s die Blumen, die kleinen 1.21
9. Das ist ein FIoten und Geigen 1.28
10. Hor ich das Liedchen klingen 2.17

11. Ein JUngling liebt ein Madchen
12. Am leuchtenden Sommermorgen
13. Ich hab im Traum geweinet

14. Alinachtlich im Traume

15. Aus alten Mdrchen

16. Die alten, bosen Lieder

Henry Purcell (1658 — 1695)

Air “Hark! The Echoing Air a Triumph Sings”
from the opera "The Fairy Queen" (Act V: No. 48), Z. 629

Giacomo Puccini (1924 - 1858)
Liu's aria “Tu che di gel sei cinta” from the opera “Turandot” (Act 3: scéne 1)
Manuel de Falla (1876 — 1946)

“Polo” from “Siete Canciones populares Espanola’s”

Benjamin Britten (1913 - 1976)

“Heigh ho, heigh hi!” (“Quand j étais chez mon pere”)
from “Folksong Arrangements”, Vol. 2 No. 8
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“I think of myself as a singer.

I'm not a great intellectual, but | can sing and | know that.
So I think I'm just a singer. And if | am remembered

it all I guess | would like to be remembered

for bringing people some pleasure.”

Lois Marshall

“Just a singer” is how Lois Marshall defined herself, notwithstanding the fact that her 34-year career be-
came definitive for the history of Canadian music, similarly to way it was defined by Glenn Gould, Ernest
Macmillan and Jon Vickers. During the difficult years of the Cold War, Moscow and Leningrad welcomed
her just as warmly as her native city, Toronto did.

Strange as it may be, her musical activities all began with her overcoming a serious malady. Lois
Catherine Marshall, who was born on January 29, 1925, contracted poliomyelitis at the age of two.
She remained noticeably lame throughout her life, which deterred her from making a full-fledged op-
eratic career. But the voice granted to the talented girl by God made it possible for her to be accepted
to the conservatory in Toronto at the age of 14, as an exceptional case.

One of her students, soprano Monica Whicher subsequently recounted via email to CBC Music
“Somehow, Lois just knew how she wanted things to sound, and had such an incredible ear and imag-
ination that nothing, really, was impossible."

Her career developed rapidly. She studied with Weldon Kilburn, who subsequently became her ac-
companist (until 1971) and her husband in 1968. Kilburn was not a standard vocal teacher. He worked
as a pianist and did not possess any vocal skills. Singing professors regarded him as a violator of tra-
ditions, and Kilburn himself did not accept the manner of teaching cultivated at that time. He preferred
it when vocalists cultivated their own voices organically by means of music. Kilburn was a strict teacher,
who frequently sent his students home in tears after their lessons. Nonetheless, Marshall was persist-
ent, and every evening after supper she repeated her vocal exercises in the bathroom, from where she
moved away all the towels and rugs, to achieve better resonance, which confused and shocked her
elder sister's gentlemen callers.

Her endeavors were not carried out in vain. Soon the singer's voice strengthened and attracted the
attention of music teachers and critics. Scarlatti’s “Christmas Cantata,” in which Lois sang as a soloist
in 1947, was broadcast on CBC and received a warm response from its reviewer: “All the ordinary words
descriptive of vocal excellence seem inadequate to describe the complete otherworldliness of Miss
Marshall's singing. One became so transported that even the outer edges of consciousness were lost
to this world.”

In the same year, 1947, she made her debut in Bach’s “St. Matthew Passion” under the direction
of Ernest Macmillan. In 1950 she won a prize at the competition “Singing Starts of Tomorrow” and re-
ceived the Eaton Scholarship, awarded to the best students of the upper school of the Royal Conser-
vatory of Music. That same year she made her Washington DC debut, performing with the National
Symphony Orchestra at the festivities devoted to the city’s 150th anniversary.

In 1952 Lois Marshall won the Naumburg Competition for Young Performers, and as a winner she
performed in a concert in New York, after which Arturo Toscanini invited her to sing in a performance of
Beethoven’s “Missa Solemnis” on March 28, 1953. That same year the singer participated in Godfrey
Ridout's “Cantione Mysticae N.1” in Carnegie Hall. In 1955 she took part in a performance of
Beethoven’s Ninth Symphony with the Minneapolis Symphony Orchestra.

Following this, Marshall established a broad international career, which began in 1956 with the
British tour with the Royal Philharmonic Orchestra under the direction of Sir Thomas Beecham (at the
same time she participated in the recording of Mozart’s “The Abduction from the Seraglio” made by
Beecham) and Handel’s Oratorio “Solomon”; subsequently the singer performed in the USSR (in 1958;
she was one of the first performers from abroad to make a tour throughout the Soviet Union; that year
the Aprelevsky Factory released an 8-inch LP record with arias and songs in her performance (D-
004792-3)), Australia, New Zealand (1960) and other countries, not to mention the USA, where, in par-
ticular, Sarah Caldwell organized productions of “Tosca” and “La Boheme” at the Boston Opera in
1959-1960 especially for her. Marshall frequently performed in her homeland with the leading Cana-
dian musical ensembles and soloists. Thus on the Stratford Festival in 1962 she performed Hindemith’s
Marienleben with Glenn Gould, and later that year they both participated in a television show devoted
to Richard Strauss. She also performed works by Richard Strauss with the Toronto Symphony Orches-
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tra. The singer performed practically with all the leading orchestras in Canada, as well as in Australia,
Great Britain, Germany, the Netherlands, New Zealand and USA.

From the 1970s Lois Marshall performed as a mezzo-soprano, which allowed her to include in her
repertoire French opera music written for mezzo-soprano, as well as numerous German Lieder. In 1981-
1982 she made a farewell tour throughout Canada, although she continued to appear in concerts pe-
riodically after that. In 1985 she was the artistic director of the TriBach Festival in Edmonton. From
1986 to 1997 Marshall taught at the Music Department of the Toronto University, gave private lessons
and master classes. She died in 1997.

The concert recorded at the grand Hall of the Moscow Conservatory was performed during the
singer's second visit to the USSR. In 1962 her artistic talent was at its peak. A live performance in-
evitably carries miniscule technical flaws, but the program conveys Lois Marshall’s artistic creed in a very
full-fledged manner.

A great portion of the program is devoted to chamber repertoire. It ranges from Mozarts virtuosic aria
“Misera, dove son!” to songs by Mahler, which were a rare treat for Soviet music lovers, and Marguerite’s
aria from Berlioz's “The Damnation of Faust.” Her rendition of Schumann’s song cycle “Dichterliebe” for
female voice is original and unexpected.

Especially interesting is her choice of encores. These include Purcell’s Baroque aria from “The Fairy
Queen,” the popular final aria of Liu from Puccini’s “Turandot,” as wel as Manuel de Falla’s tempera-
mental “Polo.” The program is finished by the English folk sing “Heigh-Ho” in Benjamin Britten’s arrange-
ment.

In 2012 the CBC Music company released Lois Marshall’s recordings in their series Gone but not
Forgotten. In 1997, at the concert of the Toronto Symphony Orchestra devoted to the memory of the
singer, her long-time impresario and friend Walter Homburger said: “Lois Marshall will be remembered
as one of our greatest singers. Her marvelous ability to communicate her artistry to audiences through-
out the world was, indeed, unique.”

Translated by A. Rovner

«fl gymaro o cebe Kak 0 nesuue.

A He ABASIOCH 60/IbLUIMM UHTENNIEKTYaN0M,
HO A1 yMer0 NeTb, 1 51 3T0 0CO3Hal0.
oaromy s cyutaro ce6s NPOCTO NEBULEH.
U ecnn 060 MHe BOOGLYE BYAYT MOMHUTB,
51 6b1 X0TEN1A, YTOObI 060 MHE BCIOMUHAMN,
YTO 1 IPUHOCKNA NTHOAAM HAaCNaXK[EHNE. »
Jlyns Mapwann

«[TpocTo neBuua» Tak HasbiBana cebs Jlyns Mapwann, Yb€ uma 3a 34-1€THIO Kapbepy CTano Hapu-
LaTenbHbIM Ans UCTOpuM KaHaacKol My3blku Hapsiay ¢ FneHHom Mynbaom, ApHectoM MakMuaiaHom
1 [hxoHOM BUKepCcoM. B CNOXHBIE FOAbI «X0M04HOM BOWHbI» MOCKBaA 1 JIeHUHrpaa npuHumanu eé Tak
e ropsvo, Kak 1 pogHoM TOPOHTO.

A Hayanocb BCE C NPe0A0aeHNs TAKKOro Hegyra. B Bo3pacte aByx sieT Jlyusa KatepuHa Mapwann,
poauBlwasca 29 aHeapa 1925 roaa, 3a6onena noaMoM1enuTom. 3ameTHas XpoMoTa, ocTaBLasncs Ha
BCIO }M3Hb, NOMeLana cAenatb e NoAHOLEHHYIO OnepHyto Kapbepy. Ho borom aaHHbIM ronoc 3acra-
BW/I NPUHATb TaNAHTIMBYIO JEBOYKY B BUAE UCKNIOYEHNS B KOHCEPBATOPUIO TOPOHTO B 14 ner.

«... Jlyusa npocTo 3Hana, KaKoro oHa xotena A06MTbCA 3By4aHUs, U UMeNa TaKoM HEBEPOSATHbIN
CyX M BOOBPaKEHNE, 4TO HUYEro He 6blI0 HEBO3MOXHOTO A1l Heé» - BNOCNEACTBUM paccKkasana ofHa
13 eé yyeHuu, conpaHo MoHWKa Buwep.

E€ Kapbepa 6blna cTpemMuTeNbHON. Yunnach y YangoHa KunbepHa, ctaBliero 3atem eé akkomna-
Huatopom (8o 1971 ropa), a ¢ 1968 r. u myxem. KunbepH He 6bi1 TUIMYHBIM NPenoAaBaTenem Bo-
Kana. OH paboTan Kak NWaHUCT, NPEKPACcHbIM KOHLEPTMENCTep, He UMEBLMIA NPOGECCUOHANbHbIX
HaBbIKOB NOCTAHOBKM rosoca. Mpodeccopa BoKalbHOr0 GaKynbTeTa CYUTaIN ero HapylwuTenem Tpa-
anumni, na u KunbepH He npusHaBan MaHepy NeHus, KyabTUBMPOBaBLYoCA B TO Bpems. OH npea-
noynTas, 4To6bl NEBLHI PACKPLIBANN UX COOCTBEHHbIE r0J10Ca OPraHNYECKM Yepes3 My3blKy. KnnbepH
3aHMMaNCs KECTKO, PEryaspHO OTNPaBAAs CBOMX CTYAEHTOB AOMOK B cnesax. Ho Mapwann 6bina
YNOpHa, Kax/blii Be4ep Nocse yK1MHa OHa NOBTOPS/Ia BOKabHbIE YIPaXKHEHWS B BAHHOM, OTKyAa AN



Ny4IWero pe3oHaHca BbIKMHYNa BCe NOMOTEHLA U KOBPUKM, YTO CMYLLA/IO0 W LWIOKUPOBANO0 yXxaképoBs
cTaplueii cecTpbl.

CrapaHus 6blnv He HanpacHbl. Bckope ronoc Mapwann okpen 1 NPUBNEK BHUMaHUE CO CTOPOHbI y4u-
Tenew 1 MysblKasbHbIX KPUTUKOB. «POKAECTBEHCKas KaHTaTa» CKapnattu, rae conuposana Jlynsa, B 1947
rogy TpaHcauposanacb CBC u 3acnyxuna ropsyyto noxsany peLeHseHTa: «Bce 06bl4Hble €10Ba 0 BO-
KanbHOM COBEPLIEHCTBE NPEACTaBAAOTCA HeaAeKBATHLIMM /11 OMMCAHUS MOTYCTOPOHHErO NEHUs MUCC
Mapuwann. OHO NepPeHOCUT CO3HAHWE B UHOM MUP».

B Tom e 1947 rogy oHa aebotuposana B «Ctpactsx no Matdeto» baxa nog ynpaesneHuem pHecta
Makmunnana. B 1950 rogy crana nobeautenbHULEN KOHKypca «3aBTpallHue 3Be3abl BoKana» (aHr.
Singing Stars of Tomorrow) 1 nosy4nna UTOHCKyYI0 CTUNEHANIO, TPUCY}AAEMYIO JyHLIMM BbINYCKHUKaM Bbic-
Lwen Wwronbl KoponeBcKon My3blkaabHOW KOHCEPBaTOpHH. B 3TOM e rogy ae6roTMpoBana B BawmHIToHe,
BbICTYNWB C HaLMoHanbHbIM CUMGOHUYECKUM OPKECTPOM Ha NpasfHecTBax B YecTb 150-n1etusa ropoga.

B 1952 roay Boivrpana HaymbyproBCKMIA KOHKYPC MONOABIX UCMOHUTENEN U B Ka4yecTBe laypeata
BbICTYNWIA C KOHLEPTOM B Hbio-Mopke, nocne yero Aptypo TockaHnHn npurnacun Mapwani nets B «Top-
eCTBEHHOW Mecce» betxoBeHa 28 mapta 1953 roga. B atom e rogy ¢ Jleononbaom CTokoBckum Map-
Luas1 y4acTByeT B npemMbepHoM 1cnonHeHuu Cantiones mysticae No. 1 Foadpu Pupayra B «KapHern-xonne».
B 1955 roay oHa ucnonHset [leeatyo cumpoHuio betxoseHa ¢ MUHHeanoamcckum CUMGOHUYECKUM Op-
KECTPOM.

Bcnepn 3a aTum Mapann caenana WrpOoKyo MexayHapoaHY Kapbepy, Havaslyiocs B 1956 roay ¢
6puTaHCKuX ractponeit ¢ KoponeBckum GpunapMOHUYECKUM OPKECTPOM M0Z ynpasieHnem capa Tomaca
Buyewma (B 310 e Bpems BMecTe ¢ buyemom Mapuann y4actBoBana B 3an1cy MoLapTOBCKOro «[loxu-
weHus 3 cepans») u opatopuu FeHaensi «ConomoH»; B fganbHerwem Mapwann Beictynana B CCCP (B
1958 roay oHa 6bl1a 0AHOM M3 NEPBbIX MHOCTPAHHBIX UCMONHUTENbHUL, COBEPLIMBLLMX TYpHE no CoBeT-
ckomy Coto3y; B TOM e rofy ANpeneBcKiM 3aBOAOM Oblna BbinylieHa 8-A0iMoBas Ni1acTMHKa ¢ apusamu
1 necHAMM B eé ucnonHexuu (1—004792-3)), Asctpanuu, Hoor 3enaHauu (B 1960 roay) v apyrvx ctpa-
Hax, He roBopst yie o CLUA, rae, B yactHocti, Capa Kongyann B 1959 - 1960 rogax cneuuanbHo ans Heé
noctaeuna B boCTOHCKOM onepe «TocKy» 1 «boremy». Mapwann 4acto BbiCTynana Ha poAuHe C BeAyLWMMK
KaHaACKMMK My3blKa/bHbIMM KOIEKTMBAMM W UCMONHUTENSMU. Tak, Ha CTpatdopackom dectneane 1962

rofa oHa ucnonxsna Das Marienleben XuHaemuta ¢ FneHHOM 'ynbAoM, a NO3KE B TOM e FOAy OHW BMe-
CTe y4acTBOBaAM B Tesienepeaaye, nocssieHHo Puxapay LLtpaycy. Mponssegenus P. LLitpayca oHa uc-
NoMHsNA TakKe ¢ TOPOHTCKUM CUMPOHUYECKUM OPKECTPOM.

MapLwani nena NpakTMyecKkn Co BCEMM KpynmHENMLWMMKU OpKecTpamu B KaHaze, a Takke B ABCTpainu,
Aurnuu, lepmanuu, Huaepnangax, Hosor 3enanauu n CLUA.

C 1970-x rogoB MapLann BbICTynaeT Kak MeLL0-ConpaHo, YTo NO3BONNIO e/ BKIOYUTL B CBOW pe-
nepTyap GpaHLy3CKyl0 ONepHyto My3biKy, HaNMCaHHYtO /1 3TOF0 r00Ca, U MHOrOYUCIEHHBIE HEMELKWE
Lieder. Mposeas B 1981 - 82 roaax npowansHoe TypHe no KaHage, oHa, TeM He MeHee, Npojo/Kana 1
noc/ie 3T0ro NepUOANYECKM NOABAATLECA B KOHUepTax. B 1985 rogy oHa 6biia Xy40KECTBEHHBIM AUPEKTO-
pom dectnsans TriBach B 3amoHToHe. C 1986 no 1997 rog Mapwann npenogasBana Ha My3blKajabHOM
(bakynbtete TOPOHTCKOrO YHUBEPCHTETA, 3aHMMaNach C YaCTHBIMK Y4eHUKaMK, JaBana MacTep-Kiacchl.
CkoHyanacb B 1997 rogy.

KoHueprt, 3anucaHHbI B bonblwom 3ane MOCKOBCKOW KOHCEpBaTOpUK, OTHOCUTCS KO BTOPOMY Npu-
e3ay nesuubl B CCCP. B 1962-m rogy e€ TanaHT HaxoAuica B caMoM pacuBeTe. nBoe UCTONHEHNE He-
M36EXHO HECET MeJIKMe TEXHUYECKUE OrPexyH, HO NporpamMma A0CTaTouHO NOHO NepesaéT TBOPYECKoe
«Kpeno» Jlyus Mapuwani.

Bonblas yactb nporpammbl NOCBALLEHA KaMepHOMY penepTtyapy. OT BUPTYO3HOW KOHLEPTHOM apum
Mouapta «Misera, dove son!» K peakum Toraa Ansi COBETCKMX MeJIOMaHOB nNecHaM Manepa 1 pomaHcy
MaprapuTbl n3 «Ocywaenns ®aycta» bepanosa. OpuriHanbHa 1 HEOKMAAHHA HEHCKas TPAKTOBKa LKA
LymaHa «/1to60Bb No3Ta».

0co60 nHTEpeceH noadop 6ucos. 3aeck U 6apoyHas apus MNépcenna u3 «Koponesbl der», u no-
nynspHas npeAcmepTHas apus Jiny u3 «TypaHaot» ydynHu, u TemnepameHTHOe ucnaHckoe «Mono» e
danbu. 3aBeplaer nporpamMmmy aHrIUiCKasn HapoaHas necHs «Xew-xo» B 06paboTke bputreHa.

B 2012 roay komnanus CBC Music BbinycTuna 3anucu Jiyus Mapuwann B paszgene Gone but not For-
gotten (Yweawwe, Ho He 3abbiTble). B 1997-m rogy Ha KoHuepTe TOPOHTCKOrO CUMGMOHUYECKOTO OpKe-
CTpa, NOCBAWEHHOM NamsTV NeBULbI, €€ MHOTONETHUI UMNPecapuo 1 apyr Yontep Xambyprep ckasan:
«Jlyu3 Mapwann 3anoMHUTCS Kak 0fHa M3 HalWX BENUKKUX NeBul,. EE nsymmrtensHas cnocobHOCTb nepe-
[laBaTb CBOM apTUCTM3M 3pUTENSM BO BCEM MUPE Oblna, AEeACTBUTENBHO, YHUKaNbHaY.
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JIYNU3 MAPLWUAJ
COMPAHO

YUNAoH KUJIBEPH
POPTEMWAHO

BonbdraHr Amagen Mouapt (1756 — 1791)
CueHa v apus «Misera, dove son!», KV 369

l'yctaB Manep (1860 — 1911)

«BeceHHee yTpo» (cn. Puxappa JleaHaepa) (1886)
«B nmonHoub» (cn. Ppuapuxa ProkkepTa) (1901)
«He yBuaeTbcs BHOBb!» (CNl. M3 «BonwebHOro pora ManbyuKar) (1892)

Fexktop bepnnos (1803 — 1869)

PomaHc MaprapuTbl («J11060Bb MEHS CKUTAET...»)
13 Apamatuyeckomn nereHabl «OcyxaeHne dayctar, Y. 4: N2 15, op. 24

Po6epT LLlymaH (1810 — 1856)

J1lo60Bb NM0O3Ta, BOKaNbHbIN LMK Ha cTUxu [eHpuxa eniHe, op. 48
1. B cuAHbM TENNBIX MAWCKUX AHEN

. LiBeToB BEHOK AyLINCTbIN

. W po3bl v nnnum

. BcTpeyvato B3op o4en TBOMX

. B uBetax 6e10CHEKHbIX TN

. Hag PeitHa cBeTnbiM npocTtopomM

. 51 He cepxycb

. 0, ecnu 6 LBeThbI yraganu

. HaneBom cKkpunka Yapyet

10. HYyTb TONbKO S MECHIO YCAbILLYy
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SMC CD 0150
AAD/MONO
TT: 67.56

7.11

2818
Bi59
4.19

7.07

1.48
1.07
0.37
1.54
1.04
2.28
1.45
1.21
1.28
2.17

11. E€ OH CTpacTHO Nto6UT

12. 4 ytpom B cafy BCTpeyato

13. Bo CHe 91 ropbKO nnaKan

14. MHe cHUTCA Ho4YaMKn 06pas TBOMN
15. 3a6bITON CTapov CKa3Ku

16. Bbl 311ble, 3/1ble NeCHU

FeHpu NMépcenn (1658 — 1695)

Apus «Hark! The Echoing Air a Triumph Sings»
13 onepsbl «Koponesa dpewn» (AKT V: N2 48), Z. 629

[>xakomo lNMy4yuunHu (1924 — 1858)
Apwus Jlny «Tu che di gel sei cinta» n3 onepbl «Typangom (3 4., cu. 1)
MaHyanb ge Panba (1876 — 1946)

«Polo» U3 umkna «Cemb MCMAaHCKUX HAPOAHbIX NECEH»

beHpxamuH bputteH (1913 - 1976)
«Xen-xo, xen xan!»
13 uMKna «O6paboTKM HapoaHbIX meceH», T. Il N2 8
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